The Documentary

TVPro-226   Fall 2007   Wednesday 9am-4pm

OLC Studio Pica Wiconi

This schedule may change during the semester due to production schedules, and equipment problems.

Instructor:  Kathy Aplan

Office: OLC Studio Pica Wiconi

Telephone: 605-455-6122   Cell Phone:  605-209-3460

E-mail:  kaplan@olc.edu
Text:  Rabiger Directing the Documentary 4th Ed., (Boston/London: Focal Press, 2004)

Other materials:  You will need a three-ring binder that will hold course hand-outs, schedules, checklists, job responsibilities, etc.  Please bring the binder with you when you attend class.
Attendance: In accordance with OLC policy, you will be dropped from the course if you miss more than three consecutive class periods. If you miss more than five class periods during the semester, you will also be dropped from the course.  It is also important that you be on time as some of our interviews will be in the field and we have limited time for travel and shooting we will leave promptly at 9am, if you can’t make it to the class on time you will have to travel at your own expense to the location.

Course Description: This course will provide a more in-depth look at the documentary, students will work together on a long form documentary that focuses on historical, cultural or relevant Lakota issues, this course will also include project management and how to find funding resources.

COURSE GOALS are to:

· Explore camera and microphone handling when covering mobile, unpredictable events

· Explore psychological (and sometimes physical) risk-taking as an inherent part of finding the drama in life. 

· Expose students to interesting work that demonstrates how drama is always about human beings trying to get or do something that is difficult

· Explore a range of subjects and approaches relevant to student directors

· Cover long processes so they can be abbreviated on the screen and made to show their underlying development and meaning

· Explore the notion of complexity, contradiction, and conflict as something essential to human life

· Explore the nature of constructive criticism

· Use a variety of documentary modes

· Make a 15 minute documentary that successfully uses appropriate documentary language and directorial strategies

PROJECTS
1a, 1b, 1c) CAMERA HANDLING EXERCISES (Projects 14-4, 14-5, 14-6). These are to help you learn how to use a camera and microphone as extensions of your own processes of perception.

2) WRITE A PROPOSAL FOR THE FINAL FILM. Through a persuasive proposal you will seek agreement on what you can make a film about, and on how you will deal with the various difficulties and obstacles that are likely to be present.  

3)  The three options in the 4th assignment all offer considerable expressive potential, and each requires that you actively impose a vision rather than expect one to arise unaided from observational filming. This takes a strong sense of authorship and of cinema—a willingness to manipulate in order to represent not the letter of the truth, but its spirit. 

      3a DRAMATIZING A LOCATION (Project 28-1) 


Or

     3b THREE PERSON INTERVIEW (INTERIOR) (Project 28-2)


Or 

     3c) VOX POP INTERVIEWS + METAPHORIC COUNTERPOINT (Project 28-10)

4) FINAL PROJECT  (Projects 28-17 and 38-4) This will be a project whose content and directorial strategies will be first negotiated with the instructor by way of a proposal and discussions. Final length should not exceed 15 minutes, so subject matter should be focused and limited if it is to have depth on the screen. 

Grading & Standards

                                 Camera handling exercises = 150 points (50 points each)



               Proposal for Final Film = 200 points



                            Assignment #3 = 150 points



                                Final Project = 400 points




             Mid-Term Exam = 100 points






      Total = 1000 points

Your overall course grade will be based on the following scale:

A = 90% or higher  

B = 80-89%

C = 70-79%

D = 60-69%

F = 59% or below

Your Mid-Term, Final Project will be used for class assessment purposes.

SCHEDULE
WEEK 1

Course overview. Basics of camera handling.  1a CAMERA HANDLING EXERCISE

Review: 
Ch 12 (Screen grammar) Ch 14 (Basic production principles), Chs 39 and 40 (Developing a career)

 
                                    Ch 15, (Initial research) Ch 16 (Further Research)

 Study for next week: Ch 17 (Missions and permissions), Ch 18 (Developing a crew) Ch 19 (Preproduction meeting), Preproduction Checklist, Ch 20

Assignment:             Work on Proposal for Final Project

WEEK 2:  

HAND IN ASSIGNMENT 1a CAMERA HANDLING EXERCISE Camera Handling Exercise 1b, 1c

Review: Ch 17 (Missions and permissions), Ch 18 (Developing a crew) Ch 19 (Preproduction meeting), Preproduction Checklist, Ch 20

Study for next week: Ch 21 (Lighting), Ch 22 (Location sound) Ch 23 (Avoiding problems)

Assignment:  Work on Proposal for Final Project

WEEK 3  

HAND IN ASSIGNMENT 1b, 1c CAMERA HANDLING EXERCISE

Review Proposals for Final Project.   Start scheduling shooting.  Critique camera handling.

Review: 
Ch 21 (Lighting), Ch 22 (Location sound) Ch 23 (Avoiding problems)

Study for next week: 
Ch 24 (Interviewing), Ch 25 (Directing participants), Ch 26 (Directing crew).

Assignment:  Work on assigmnet #3, Final Draft of Proposal

WEEK 4    HAND IN ASSIGNMENT 2, PROPOSAL FOR FINAL FILM

                   In the field shooting

Review: 
Ch 24 (Interviewing), Ch 25 (Directing participants), Ch 26 (Directing crew).


Study for next week:   
Ch 27 (Authorship), Production Checklist.

WEEK 5   In the field shooting 

Review: Ch 27 (Authorship), Production Checklist.

Study for next week:   Chs 29-32 (Production process) 

WEEK 6   In the field shooting

Review: 
Chs 29-32 (Production process)

Study for next week: 
Chs 33-36, Ch 4 (Point of view and reflexivity)

WEEK 7:   Midterm Test    In the field shooting

Review:  
Chs 33-36, Ch 4 (Point of view and reflexivity) 

WEEK 8  In the field shooting

WEEK 9  Editing on Final Project

Two courageous Italian student filmmakers follow an Italian doctor and an English nurse trying to set up a hospital in war-torn Afghanistan under the Taliban regime.

WEEK 10  Editing on Final Project

HAND IN PROJECT 4a, 4b or 4c

WEEK 11  Editing on Final Project

View: 


Films made for Project 4 and critique them.


WEEK 12 

VIEW ROUGH CUTS, ASSIGNMENT 5, FINAL FILM

The class views the final films in their non-final cut form and makes comments and suggestions.

WEEK 13

VIEW ROUGH CUTS, ASSIGNMENT 5, FINAL FILM

The class views the final films in their non-final cut form and makes comments and suggestions.

WEEK 14

FINAL FILMS SCREENED

WEEK 15   

FINAL FILMS SCREENED

